
EST. 2014
SENIOR HONORS STUDIO

EST. 2014
SENIOR HONORS STUDIO

Volume 3, 2016-2017



EST. 2014
SENIOR HONORS STUDIO

EST. 2014
SENIOR HONORS STUDIO

Marlene McCarty
Clinical Associate Professor
BFA Program Director
Department of Art and Art Professions
New York University 

Introduction
 In the academic arena it’s very popular to throw 
around the word interdisciplinary. I know. I just visited  
14 colleges this past year with my daughter. It’s a  
trending buzz-word so overused it has become mean-
ingless. Flying in the face of this, the Senior Honors  
Studio of the NYU Steinhardt BFA Program (SHS) 
serves as nexus for a vibrant, successful and very real 
inter-disciplinary project bringing together two NYU 
schools, the Steinhardt School of Culture, Education, 
and Human Development and the venerable Institute 
of Fine Arts – producer of many of the world’s leading 
art historians, museum directors, and curators. At this 
intersection, several programs come into the mix: the 
outstanding BFA program and the acclaimed 80WSE 
Gallery – both thriving in the Department of Art and Art  
Professions – as well as the Institute of Fine Arts PhD 
and Masters programs harboring a range of focus from 
contemporary to historical art. All these participants 
coalesce together as the New York University Curatorial 
Collaboration known as NYUCC.

Grown out of the desire to bridge the gap between 
theory and practice – a shared sentiment between the 
aspiring curators and young artists both – the NYUCC’s 
formation created a rare platform for students to  
engage in close discourse across degree levels. Over 
the past three years uncommon opportunities have 
evolved for the students involved: Curators become 
privy to the inception and production of new art, while 
art students gain experience working with a curator, 
something not feasibly taught in school. The fruits 
of their labors are then showcased in the renowned 
80WSE Gallery. The practitioners exhibit their artwork, 
and the theoreticians organize the shows and write texts 
to accompany them. It is rare that a BFA student leave 

their undergraduate studies with a text written on their 
work by a curator, and equally rare for a graduate 
student to be published while still in school. This 
thriving interdisciplinary project between SHS and 
NYUCC is undoubtedly THE characteristic that sets 
the Steinhardt BFA experience apart from the vast 
array of other American schools of art and reflects  
the benefit of a university setting, as opposed to a 
conventional art school.

As director of the BFA program I would like to thank  
all seniors for their work over the last four years.  
Our program is ambitious, and it’s exhilarating to  
see students evolve over their tenure. I am also  
extremely proud of how vocal and opinionated seniors 
are. As a direct result of their comments the NYUCC  
engagement has expanded to include more opportunity 
for more students. As of this year, all seniors now  
engage with IFA students by way of intensive one-on-
one meetings in the context of their thesis exhibitions. 
Walking a curator through a show is another profes-
sional exercise that is critical for artists to experience, 
yet nearly impossible to offer in an academic setting.
 
This vital interdisciplinary work would not be possible 
without the vision and undying enthusiasm of our 
Department Chair, Jesse Bransford, and Senior Studio 
Program Coordinator, Ian Cooper, as well as NYUCC 
Coordinators, Ksenia Soboleva and Madeline Turner. 
For the continued support of 80WSE many thanks to 
Director and Curator, Nicola Lees and her team.  
Special thanks to our home team: Tammy Lee Brown, 
Ken Castronuovo, Lonnie Woods III, and to the  
numerous others who have given time and energy  
to this project, thank you.



Terms like channels, currents, networks, and cells now evoke the synthetic screens and  
technologies that mechanize our lives. It is easy to forget that, not long ago, these words were  
wholly organic, associated with the habitats, waterways, and beings of the natural environment.  
Biology (the living) and technology (the artificial), two sciences almost in opposition, still work  
together to order and organize our world. The systems we use daily (the body, the city, the  
internet) are both automated and manipulated, activated by internal operations yet mediated by 
human choices and touch. 

In Systems Flow, works by Jóa and Kiyomi Taylor reveal how the simplistic binaries of the organic  
and the mechanical are not only symbiotic, but interdependent. The artists’ imagined spaces 
– man-made ecosystems and complex personal narratives, respectively – are as detached and 
independent as they are fundamentally intimate and alive. 

 Jóa’s fixtures and installations work through logic all their own, subverting and reimagining  
natural processes and settings. Networks of glass prisms are connected physically through the  
passage of water, which alters the sensitive contents of each cell – its colors and compositions – as  
temperatures wax and wane. Just as each unit settles into a discrete form – a stable habitat able 
to support life – it is again agitated, producing a constant state of flux. The pumps and geometric 
shapes lend an industrialized quality, belying the meticulous craftsmanship of hand-painted de-
signs and carefully arranged dioramas. Recalling now a molecular compound, now a motorized 
filtration system, now a playful science project, the work is at once a landscape or body broken 
down to its most basic elements and a constructed environment, purposeful and self-sustaining.

In her paintings and animations, Taylor uses images of herself and her family to approach issues 
of identity and belonging. In The Other Side of Nothing, a painted figure is made mobile  
through affixed props and limbs, with brass fasteners serving as hinges and joints. Repositioned 
and sequentially re-photographed, the figure and its landscape perform a story, an invented  
mythology built from different symbolisms and traditions. In the background, taped conversa-
tions play a counter-narrative of lived social events. Startlingly, the inert, painted image – ground-
ed as it is in portraiture, referentiality, and the natural world – relies on the camera and recorder 
(equipment traditionally linked to factuality) to depart instead into fantasy. Together with her 
paintings, derived from and collaged with family photographs, Taylor’s video asks whether our 
experiences or their documentation survive as memory and how we can piece ourselves together 
from fragmentary sources, sentiments, and roots.

Shared themes of circulation, evolution, and transformation – manifested in the pervasive flow of 
water – make these works not only about the experiment of living, but also about the inventiveness  
and innovation (whether from analytical inquiry or raw emotion) needed to sustain and make 
sense of contemporary life.

Systems Flow

Jóa
Kiyomi Taylor

Curated by:
Julia Bozer

February 28 – March 4

Jóa
Untitled, 2016
Performance with glass, plastic plants, 
water, and heat sensitive pigment
11 minutes

Kiyomi Taylor
You Cut the Orchids So You Could Be Unafraid of 
Accidentally Trampling Them, 2016
Collage, paint, and ink on wooden panel
21 X 33 inches
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Senior Honors Studio
February 7   — March 11, 2017

Gallery One
80 Washington Square East
New York, NY 10003

Senior Honors Studio 2016/17 chronicles a series of five, week-long 
exhibitions specifically conceived of by pairs of BFA candidate Studio 
Art majors from the New York University Steinhardt School of Culture, 
Education and Human Development’s Department of Art & Art  
Professions working closely with a curatorial Masters/PhD candidate 
from New York University’s Institute of Fine Arts under the dual  
auspices of the student-organized NYU Curatorial Collaborative  
and the Senior Honors Studio program.

Organizers
Tammy Lee Brown - Director, Planning & Communications
Ian Cooper - Senior Studio Program Coordinator
Ksenia M. Soboleva & Madeline Murphy Turner -  
NYU Curatorial Collaborative Coordinator 

Nicola Lees - Director, 80WSE Gallery
Ben Hatcher - Exhibitions Coordinator, 80WSE Gallery
Hugh O’Rourke - Gallery Manager, 80WSE Gallery
Pete Valenti - Exhibition Technician
Lilli Rose Biltucci, Olivia Chou, Catalina Granados,  
Anika Larsen, Jongho Lee  - Exhibition Assistants

Jenny Noguchi - Publication Designer
Maral Babai - Copy Editor
Jason Varone - Web & Electronic Media Manager

Artists
Olivia Andrews, Iiana Bilor-Wesly, Jóa, Ila Krishnamoorthy, Anna 
Marchisello, Daniel Mock, Phoebe Louise Randall, Dylan Riley, Kiyomi 
Taylor, Emily Wang

Curators
Julia Bozer, Megan DiNoia, Regina Harsanyi, Eva Jensen, Haley Pierce
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 http://www.nyucuratorialcollaborative.org/


