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Cooper Lovano in conversation with…  

VICTORIA BROWNE 
CL: How do you talk about your art with your family members? 
 
VB: I try not to, which isn’t difficult. They don’t really want to know, and they’re easy to                 
distract. 
 
CL: Did they know about your Senior Honors Studio show, Eros // Logos? 

 
VB: Ya, my parents came to the opening.       1

That was the first time they had seen my         
work. I think they were happy for me, yet         
confused. 
 
CL: Do you stay up to date with national and         
world news? 
 
VB: Sometimes. I get really sucked into      
progressive politics, to the point where I am        
completely immersed in the “world is going       
to hell” dialogue, which can be really       
overwhelming. I try to regulate how much I        
let in. 
 

CL: Hmm, that is interesting to me, since you seem to use astrology, Christian Hermeticism, and               
other structures for making sense of the world as a core to your work. Do you believe these structures are                    
valid lenses through which to examine the world when it is “going to hell?” 
 
VB: Absolutely. Most esoteric thought boils down to reintegrating duality. Since suffering           
comes from the tension between dualities (i.e. good vs. evil), the goal is to end suffering by                 
integrating the two. The aim of reintegration is seen in most esoteric sects. This is what most                 
Christians sages call “heaven,” what Buddhists call “nirvana,” and what contemporary mystics of             
secular humanism call unity consciousness. The aim towards reintegration is what saves me from              
getting completely hysteric over whatever capitalist catastrophe occurs on a daily basis. 
 
CL: Do you use art-making as a method of reintegrating dualities? Is it best to view your work as                  
artifacts of thought exercises in the attempt to come to terms with dualities, or as illustrations of the                  
tensions they present? Also, I see a pamphlet in your studio that says “Welcome to the NYC Center for                   
Self-Realization Fellowship”...can art be a method or tool for self-realization? 
 
VB: Yes to all of the above. 

1  (Image) Browne’s parents 
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CL: Ok, cool. If you could have the chance to never be bored for 30 years or to dance happily in                    
peace with 1,000 otherwise hate-mongers, what would you choose? 
 
VB: Dancing. 
 
CL: How did your experience in the Senior Honors Studio program enhance your time at NYU? Can                
you answer first with an honest emotional evaluation, and then secondly with how you might answer for a                  
job application? 
 
VB: 1. Working with a curator and an artist that I hadn’t known beforehand gave me a really                 
good idea of how the art market operates. It was a really great learning experience, but now I am                   
even more convinced that the art market is where art goes to die. 
 

2. Working with a curator and an artist that I hadn’t known beforehand gave me a really                 
good idea of how the art market operates. The opportunity gave me a platform to practice                
teamwork and time management. 
 
CL: Haha, that’s great. Thank you, cool.  ◆ 

2  (image) Self-Realization Fellowship, New York City Center . Founded by Paramahasa Yogananda, 1920. 


